Splendour and Magnifieence, than a 2 exe- 
3 in tnis Manner. 


* Fainting © 


. 
* 
9 = k A 
: 
, . _ — 
\ 3 
. 1 
, _ - Y | 4 . 
6 - 

pe! ; 6 * % 25 o - FS 


* - 
* 


WATER COLOURS, G. 
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ged by the Inhabitants of Pa- 
laces em inet p for, their Titles, but more emi- 


t for their Vitus; and no W. nder, ſinte no 
ſentations dan ſhow forth ature with more 
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Har Pencils, F Ache, a Fallet and Pen- 


The Materials neceffary, are" Gum-Colours, of 
Which we ſhall. treat more particular 
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"The. General or Simple: Colours rs- are, gf 
"RT 85 Red, Ten > Blue, and Green. 
58 525 varivu 


x Species of eack are as follow: 


niſh White. 
lake White. = 2 
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Black:. Sap-Green, 
Burnt Cherry Stones. Verdigriſe, 
Ivory-Black, © Pink. 
Keating's Black, | 
Lamp Black. Blues. 
. Saunders Blue, 
Brotunt. Terre Blue. 
Spaniſh Brown. Blue Verditure, 
Spaniſh Licorice, , Indigo. | 
mber, | Litmoſe, 
Biſtre. alt, 
LY ' 2 Pruſſian Blue. 
Rede: Light ditto. 
Native Ci nabar. Ultramarine. 
Burnt Oen re Blue Bice. 
Indian Red. | | 
Red Lead, * Tellus. 
_ Minium; Engliſh Ochte. 
"IST ©? Gall-Stone, 
* "Vermilion, Gambodge. 
Carmine. Maſſicot. 
Red Ink. Ochre de Luce. 
3 3 | Orpiment. | 
rern. Roman Ochre. 
Green Bice. Dutch Pink. 
Green Verditure. Saffron Water. 
Graſs- Green. . 
1 — ( —— = ; | pe 
DiRECTIONS, for preparing the following Single 
g | Colours, | 
WHITES, 


The beſt White for painting in Water-Colours, 
is Flake White: dome recommend a White made 
of Pearl and Oyfter-Shells, brought to an impalpable 
Powder, called a Pearl White, which will mix well 
with any Colour. If ou 
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225 White Wine Vinegar ; after the White is 
d 


led, pour off the Vinegar, and waſh it with 
Water, thus: Put the Powder into a Glaſs of 
Water, ſtir it and preſently pour the Water off while 
it is White, into another clean Glaſs, when it is 
ſettled pour off the Water, and you will have an ex- 
cellent White; to which add as much Gum, as is 
neceſſary to give it a Gloſs. 

It has been often noticed that White Lead will 
turn black, if mixed with Water that comes from 
Iron or Clay; ſo that in the Space of a Month or 
two, you may perceive it; and it will alſo change 
any Colour, with which it is mixed. 

| it is recomthended by ſome to take the Powder of 
Egg - Shells, of the brighteſt and TS 
well ground with Gum-Water, to the State o 
an impalpaple Powder, to which add one twentieth 

art of White Sugar-candy ; others eſteem it moſt 
when clarified in Spirits of Wine, and then aſe it 
with Gum-W ater. | | 5 
It has been found by repeated Experience, that 
this Egg-ſhell Powder is extremely ſerviceable as a 
White in Water-Colours: and that this, and the 
Oyſter-ſhell Powder reRified, and well brufſed, will 
make an excellent Mixture with other Colours, to 
keep them from changing. | 

A fine White for Water-Colours may be made 
by- diſſolving Filings of Silver, or Silver Leaf, in 
'Aqua-Fortis, evaporating the Aqua-Fortis, till it 
Appears like Chryftal in the Bottom of the Glaſs : 
Derant the other Part of the Aqua-Fortis, and waſh 
the Silver four or five Times in pure Water, till it is 
entirely cleaned from the Aqua-Fortis, drying it 
for Uſe. It muſt be uſed with the Waters of Gum 
and Sugar- candy. rok | 
A good White for Water-Colours proper for Mi- 
nlature is made thus: Take a Pound of the 2 
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dings of Glove-Leather, and ſteep them in Water; 
boil them with twelve Quarts of Water, till it waſtes 
to two; ſtrain it through a Linen Cloth, into 
a well-glazed earthen Pan: This is called Glue 
or Size, and proper to uſe with Colours in Candle- 
Light Pieces; to know if this be ſtrong enough, 
feel if it is Riff and firm under your Hand, 

The Glue being melted, reduce ſome White 
Chalk to a Powder; and while it is hot, add ſuch 
a Quantity of Chalk, as will bring it to the Con- 
hftency of a Paſte; letting it ſteep for a Quarter 
of an Hour, ſtir it with a Bruſh. made of Hog's 
Briſtles. | 
In order to make this White brighter, add more 
Glue. Be careful to obſerve that every Layer be dry, 
be fore you put on another. If you work upon Wood, 
you muſt put on a Dozen; but fix or ſeven is ſuffi- 
cient, if your Paper is thick, Afterwards dip a ſoft 
Bruſh in ſome Water, draining it with your Fin- 
gers, rub the Work with it, in order to make it the 
ſmoother, When your Bruſh is full of White, you 
- muſt waſh jt again, and alſo change the Water, 
when it is too white. Or you may uſe a wet Lineg 


Rag inſtead of a Bruſh, 


YELLOWS, 


In ſome Objects there may be ſeen a ſhining, like 
that of Gold, through Colours of Red, Blue, or 
Green, ſuch as ſome Sort of Flies, or Beetles, and 
the Cantharides : This Gold Tranſparency may be 
very wel] imitated, by laying ſome Leaf-Gold on 
the ſhaded Side of the Drawing, giving alittle to the 
light Side. To, lay on the Gold Leaf, preſs it 
ſmooth and cloſe with Cotton, after you have 
waſhed it with ſtrong Gum-Water. But Care muſt 
be taken that in laying on the Gum, you do not 
exceed the Limits through which you would have 
the Gold appear, In this Caſe, the Gold is my to 
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Cotton, and burniſh it with a Dog's Tooth; and 
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ſhine through the tranſparent Colour, which is to 
be laid over it. 

As Leaf-Gold will not receive Water-Colours re- 
gularly, it is neceſſary to be provided with Water 
of Ox-Gall, and with this Liquor to ftroke over the 
Gold Leaf; by which it will receive any Colour 
you are deſirous of laying over it, and will alſo 
retain it. | 

In June and July, there may be found upon Roſe- 
Trees, a kind of Beetle, of. a Gold and Green Co- 
lour, which may prove extremely ſerviceable in this 
Kind of Painting ; but in uſing your Gold, it will be 
beſt to poliſh it, in this Manner. 

In ſome Manuſcripts there may be ſeen Gold 
Letters, which ſeem to riſe above the Surface of 
the Paper. The Compoſition which raiſes them 
is made of Vermilion, and the. White of an Egg, 
beat to the Conſiſtence of an Oil, and fixed to 
the Paper with Gum Arabic: On this figurative 
Letter, waſh ſome ſtrong Gum-Water, with a 
Camel's Hair Pencil ; lay on the Gold Leaf clofe 
with ſome Cotton: and when dry, rub it again with 


it will appear as if it was really caſt in Gold. 

There is alſo another Way of working in Gold, 
which is performed by Shell-Gold (but then it muſt 
be pure, . and not that brought from Germany, 
which turns green in a few Days). Cover the 
ſhady Parts with Vermilion, before you uſe this 
Gold; and when you have rectified it with Spirits of 
Wine, lay it on; when dry, burniſh it as before 
directed. 

In laying on this Gold, it is beſt to leave the 
Lights without it, as it will appear to a much greater 
Advantage, than if all the Object was covered: But 
providing the whole Performance ſhould chance to 
þe covered, the beſt Way of ſetting it off, is to trace 

- over 
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dver the ſhady Parts with Gall-Stone, or the Yellow 
made of French Berries (of which we ſhall treat 


hereafter), heightened! with Minium. | 
Having treated thus much upon Gold, we ſhall 
now ſpeak of Yellows in general. Gambodge is, be- 

d doubt, one of the melloweft Colours Nature 
bs produced: It is of ſo mild a Temperature, that 
when it is touched with any Fluid, it - inſtantly 
diſſolves; ſo that conſequently it wants neither 
gumming nor grinding: It is productive of a Va- 
riety of the moſt agreeable and pleaſant Yellow 
Tints, that Fancy or Art could ever imagine; it 
will generally ſhade itſelf ; though you will ſome- 
— find in the Deſcription of Flowers it requires 

Telp. 

Gall-ſtone is a very rich deep Yellow, tending 
towards a Brown: it is exceeding uſeful in many 
Caſes ; needs but little gumming or grinding; works 
free, but will not ſhade itſelf, | 

Mr. Boyle fays, if you cut the Roots of Ber- 
berties, and put them into a ſtrong Lixivium made 
of Pearl-Aſhes and Water, from them will proceed 
a very agreeable Yellow: This Experiment has often 
been made and as often attended with Succeſs. 

He alſo gives an Acconnt of another fine tranſ- 
parent Yellow, by boiling the Root of a Mulberry- 
Tree, well cleanfed, in the foregoing Lixivium. 

Yellow-Ochre makes a very good Pale Yellow ; 
and being ground with Gum- Water, will prove ex- 
tremely uſeful. | 
Another very uſeful Yellow, is made by in- 
fuſing the Plant Celandine in clear Water, gently 
preſſing it, adding to the Liquor ſome Alum- Water, 


jetting it boil, 


The Virtues of the Yellow extracted from French 


Berries is fo well known, that we need not diſcourſe 
vpon it, but only give the Directions for preparing ft. 
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In a Quart of the preceding Lixivium, boil twe 
Ounces of French Berries till the Liquor is of a fine 
Yellow; ſtrain it from the Yellow Berries, and 
when cold it is fit for Uſe, To the Berries put a 
Pint of the ſame Lixivium, and boil it till the 
Liquor is as ſtrong as Gall-ſtones, with which 
you may ſhade any, Yellows: This you may boil 
till it comes to a Brown, and will, with the Addition 
of a little Ox-Gall, ſerve to ſhade the Gold Leaf. 

You may likewiſe make a Yellow, by infuſing 
Saffron in pure Water, When this is ſteeped in 
rectified Spirits of Wine, there is nothing higher; 
but it is-very apt to fly, unleſs it is high-gummed. .. 

A good Yellow for the Illumination of Prints may 


de extracted from the Roots of Ginger, which makes 


a good Green, when mixed with tranſparent Verdi- 
griſe. | | nar: 
Thoſe Yellows, called Engliſh and Dutch Pinks, 
are made with French Berries ground to a fine Pow- 
der, and then boiled. 


ORANGE CoLlour. 


This Colour is made of a Mixture of Vermilion 
and Gambodge, the latter moſt predominant; in 
which you ate preſented with a pleaſant and ſervice- 
able Colour in painting Lillies, and all other Orange» 
Colour Flowers. © 8 


REDSö. | 


Minium, or Red Lead, is a ſtrong heavy Co- 
Jour, Mr. Beyle has given us the following Di- 
rections for preparing it: Put four Ounces in 
a Glaſs, to a Quart of Rain-Water, and when 
it has been thoroughly ſtirred, pour off the Wa- 
ter; and by a frequent Repetition of this, _ | 

W 


| . 
will remain at the Bottom of the Glaſs a beautiful 
Red when dry, which is to be uſed with Gum- 
Water. When the Colour has been thus prepared, 
you muſt not expect above twenty Grains to remain 
out of four Ounces, | 
Carmine affords the brighteſt and moſt perfect 

Crimſon, and is the moſt beautiful of all Reds ; for 
with this Colour and Lake you may make the Shades 
as ſtrong as you pleaſe. This Colour ſhould never 
be purchaſed but by Day- light; for if it is not good, 
it will but ſpoil your Work. 

| Lake is a fine tranſparent Colour, not much in- 


ſerior to Carmine: but in painting with Carmine on 


that Part of the Print, on which the Light is ſup- 

ſed to ſtrike, lay on ſo light a Tint, as is ſcarce 
viſible, working it ſtronger as it grows darker, and 
touch it in the darker Parts with Lake. 

Lake may be bought at moſt Colour- ſhops ready 
prepared in Shells for Water-Colours: But if you. 
are deſirous of making it yourſelf, it is neceſſary to 
adhere to the following Directions. 

Having prepared a Lixivium made with the Aſhes 
of Vine-Twigs, to three Pints of it, add a Pound of 
the beſt ground Braſil Wood, boil it till half the 
Lixivium is evaporated, ftrain it off; boil it again 
with the Addition of four Ounces of freſh Braſil 
Wood, two Ounces of Cochineal, Half an Ounce 
of Terra Marita, and a Pint of fair Water, let it 
evaporate as before: Add half an Ounce of calcined 
Alum (reduced to an impalpable Powder) a Quarter 
of.a Drachm of Arſenick: diſſolve them in it, b 
ſtirring it with a Stick, when ſettled ſtrain it off, 
To give this a Body, reduce two Cuttle-fiſh Bones 
to a Powder, and putting it in, let it dry leiſurely, 
Grind it in a Quantity of fair Water, in which 
you may let it ſteep: Strain it through a Cloth, and 
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making it into a few Cakes, ſet it by for Uſe, after 
drying it on a Piece of Marble. 

If you would have this Lake redder, add ſome of 
the Juice of a Lemon; and to make it deeper, add 
Oil of Tartar. | 

Another Lake : Boil the Shreds of ſuperfine Scar- 
let Cloth in a Lie made of the Aſhes of burnt 
Tartar, when ſufficiently boiled, add ſome Cochi- 
neal, powdered Maſtich, and Roche-Alum, boil this 
again ; while it is quite hot, ſtrain it through a Bag 
ſeveral Times. The firſt Time, the Bag muſt be 
ſtrained from Top to Bottom, and the remaining 
groſs Matter being taken out, let the Bag be well 
waſhed ; after this, ftrain the Liquor through the 
Bag again, and you will find a Paſte remaining on 
the Sides, which divide into ſmall Cakes, and ſet by 
for uſe. 

Another Lake : Steep four Ounces of the beſt 


Braſil Wood in a Pint and a Half of the fineſt 


diſtilled Vinegar, for three Weeks at leaſt, tho? the 
longer it remains the better it is; ſeeth the Whole 
in Balneum Mariæ, till it boils up three or four 
Times; let it ſettle for a Day or two, put it to an 
Ounce of powdered Alum, and into a clean Pan with 


the Liquor, let it remain for twenty-four Hours; 


heat the Compoſition, and ſtir it till it is cold; when 
it has ſtood about twelve Hours, ſtrain it, and add 
two Cuttle-fiſh Bones, prepared as before. 

A Liquid Colour of a very good Crimſon may 
be made as follows: In twelve Ounces of pale ſtale 
Beer, boil one Ounce of ground Braſil Wood till the 
Colour is as ſtrong as you deſire; ſtrain it through a 


Linen Cloth, and bottle it up for Uſe. If you want 


to bring this Colour to a Body, take ſome dried Ox- 
blood reduced to a Powder, and mix it with the 
Colour, ”y 2 
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We have the following Directions from Mr. Boyle, 
for extracting a fine Crimſon from the Berry-bearin 
Spinach, which, being preſſed, affords a ver agree- 
able Juice; to which add a fourth Part o Alum, 
boil it, and when cold it is fit for Uſe, 
Or you may extract a very beautiful Red, from 
the Red Beet- root, baked. with a little ſtrong Ving+ 
gar and Alum, when cold it is fit for Ule, 
Another Way to make a Crimſon : Put twenty (or 


more) Grains of bruiſed Cochineal into a, Gallipot, 


with as many Drops of the Lie of Tartar, as wi 


| make it give forth its Colour; add to this Mixtute 


about Half a Spoonful of Water, or more, and 70 
will have a very agreeab| > Purple ; reducin re i 
Alum to a very fine Powder, put it to che Purple 
Liquor, and you will have as beautiſul a Crimſon, ; 
Strain it through a fine Cloth, uſe it as ſaon a 


poſſible ; for though this. 7 a Colour, which, if ſoon 


uſed looks extremely well, yet by long ſtanding is 
ſubject to decay. 897 : 


1 


111. 
 PURPLES, 


, Take eight Ounces of Logwood, a Pint of Rai * 


Water, and an Ounce of Alum, infuſe.jt well over 


aflow Fire in a well-glazed Pan, or Pi pkg, for about 


twenty-four Hours ; add a Quarter of an Ounce of 


| Gum Arabic; let it ſtand tor a Week, ſtrain it 


through a Piece of fine Cloth. Keep it cloſe, or it 
will mould. voi =o4 MY 
Or you may make a redder Purple by adding to 
one Ounce of the above, foar Sas of Braſi 
Wood, and a Pint of ſtale Beer, boiling it till the 
Liquor is as ſtrong as you deſire. It may be made 
darker by adding more Logwood. TR 
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The richeſt Purple is made by * Carmine 


and Pruſſian Blue, or Indigo, to what Shade you 


B Su 2% 


Ultramarine is the beſt and brighteſt Blue: prepare 
it by heating ſix Ounces of the Lapis Lazuli till it 
is red; __ it in ſtrong Vinegar; grind it with a 
Stone and Muller to an impalpable Powder ; then 
make a Compoſition of Bees-Wax, Reſin, Linſeed 
Oil, and Turpentine, of each three Ounces in- 
corporate the Whole together over a flow Fire, till 
it is near boiling ; pour them into a Pan well glazed, 
This is called the Paſte of Ultramarine. The Lapis 
Lazuli being prepared, add to it an equal Quantity 
of the Paſtil, or Paſte ; mix them together thorough- 
ly, and let them remain twelve Hours; to ex- 
tract the Ultramarine from the Paſte, pour clear 
Water upon it, preffing the Paſte with your Hands, 
the Ultramarine will come out; for its Reception 
place a Glaſs Tumbler under your Hand ; Jet it 
ſettle in this Water till the Ultramarine ſinks to the 
Bottom, [XY 

If the Colour ſeems foul, cleanſe it thus: Diſ- 
ſolve ſome Tartar in Water; add as much of it to 
the Ultramarine as will cover it ; let it ſtand twelve 
Hours ; waſh it in warm Water, and you will have 
your Colour well clarified and perfectly clean. Let 
your Ultramarine be of a high Colour, and well 
ground. Next to Ultramarine in Beauty is Pruſſian 
Blue, when uſed in Oil, though it will not ſtand ſo 
long, its not having the Body of Ultramarine. The 
Pruffian Blue does not grind kindly with Water, on 
account of its oily Subſtance, 
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Blue Bice is a Colour of a very good Body, and 
flows very agreeably in the Pencil; waſh it ac- 
cording to the Rules laid down for Ultramarine. 

Blue Verditure is a very bright pleaſant Blue, of 
a good Body, and works very well when ground with 
Gum-Water. It is a little inclineable to and makes 
a very good Green, when ground with Gambodge, 
or French Berries. This Blue is moftly uſed for a 
Sky, or a Garment. | 

Saunders Blue is extremely ſerviceable in the Shad- 

ing of Ultramarine, where no very dark Shades ap- 


pear; when they do, you may add a little Indigo 


to it, 

Litmoſe is a very agreeable Blue; to prepare it, 
take a Quart of Small Beer Wort, in which boil 
two Ounces of Litmoſe, till the Colour is as ſtrong 
as you require; pour the Liquor into a glazed 
Pipkin, and it will ſoon congeal, 

Indigo is the Carkeſt Blue, is a ſoft free Colour, 
and runs very warm in the Pencil ; it requires to be 
well waſhed and ground, and may be made darker or 
lighter by the Addition of more or leſs Gum-W ater, 
Care is required in the uſing this Colour; for, as we 
before hinred, its running ſo free may be a Means of 
deceiving the Student, and prove too dark for the 
Completion of his Deſires, el 

Mr. Boyle has given us the following Directions 
for making a very ſine Colour of the blue Leaves of 
Rue, by preſſing, bruiſing, and infuſing both Leaves 
and Juice in pure Water, for a Fortnight, waſhing 
them every Day; incorporating them and the Wa- 
ter, till they become a Pulp, letting them dry gra- 
dually. 3 
| . Theſe will produce an excellent Blue for Shading, 
which runs free in the Pencil; put into it the Pow- 
der of Gum Arabic, which will be a Means of mak- 
its | ing 
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ing it keep; add of the Gum as much as you would 
have it more or leſs ſtiff in working. 

A fine tranſparent Blue, (from the preceding 
Author) equal to a Tint of Ultramarine. — The 
Flower from which this Blue is extracted is the 
Cyanus, or blue Cornbottle, which is poſſeſſed 
of two Blues, the outer Leaves being light, and 
inner dark, the latter is held in preference; pick 
both from the Buttons and Caſes in which they 
grow, the ſame Day they were gathered, 

H-ving prepared a Quantity of the, middle 


- Leaves, preſs out as much Juice as poſſible, with 


the Addition of a little Alum, you will be poſſeſſed 
of a fine, durable, tranſparent Blue, little inferior to 


. Ultramarine. 


The procuring of the Flowers, and the Preſſure of 
the Juice, ſhould be done with all poſſible Expedi- 
tion, left the Flowers ſhould loſe their Perfection. 

It has been thought by ſome, if the Leaves 
of theſe Flowers, were cured as thoſe of Saffron, 
there would proceed from them a much greater 
Quantity of Colour, from which might be preſſed 
more Tincture, than when freſh from the Field. 

In curing of which it would appear, that each 
Time the Cake was turned, the Flowers would 
be darker, till they became a dark Blue, Great 
Care is required during this Operation, that the Fire 
be kept very conſtant and gentle, that the Flowers 
may not be ſcorched, which will be an inconteſtable 
Way of bringing the Flowers to Perfection. 

Therefore to put this Operation in Execution, a 
Kiln muſt be procured, as for curing Saffron ; the 
Top of which is to be covered with Hair Cloth, 
upon this lay ſeveral Sheets of Paper, afterwards a 
Parcel of the inner Leaves of the Flower, two or 
three Inches thick, prefling them cloſe, and ſprink- 
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ling them with Gum-Water ; after which, a ſmall 
Charcoal Fire muſt be made in the Kiln, ſo as to 
communicate Heat to the Top. Cover the Cake 
with a few Sheets. of Paper, and a Board with 
a ſmall Weight upon it; after a few Minutes 
the Cake is to be turned ; when it is placed, take 
off the upper Papers, ſprinkle the Cake again 
with Gum- Water, lay on the Board a Weight, 
as before, for a few Minutes; and ſo repeat the 
Turning and Sprinkling ſeveral Times, till the 
e is united, and of the Thickneſs of a Cake of 
ron. 


BLACK 8. 


The proper Blacks for Water Colours are as fol- 
low; Ivory Black, which is prepared in the fol- 
lowing Manner : Let the Ivory Black be tho- 
roughly ground, and there will naturally proceed 
from it a Liquor of an oily Subſtance ; mix as much 
of it as will make it work freely in the Pencil. It 
has a fine Gloſs, and is extremely ſerviceable in 
painting of ſhining Objects. ; 

There is another very agreeable and uſeful Black 
called Keating's Black, and may be had at moſt Co- 
lour-Shops ready prepared. 

Indian Ink is a very good Black, and of great 
Service, as it may be laid on to any Shade, and will 
always ſhade itſelf, on which Account it is often 
uſed for Drawings, 
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GREENS, 


Sap-Green is a Colour extremely ſerviceable, 
and the beſt Green for Water-Colours our Age 
affords ; being of a gummy Subſtance, and — 
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eaſily in Water; it produces an endleſs Variety of 
Tints, and has the Advantage of ſhading itſelf, In 
the purchaſing this Colour, remember to obſerve, 
that it looks very black and bright. 

A Sea or Artificial Green 1s made, by mixing 
Indigo and Sap-Green, which may be made darker 
or lighter by adding more or leſs Indigo: It is a 
very ſerviceable Colour, eaſily worked, and pro- 
ductive of many Tints. This Colour, as well as 


Sap-Green, ſhades itſelf, The Indigo muſt be well 


ground, before you mix it, 

Another is made with Indigo and Gambodge 
well ground together, extremely uſeful in painting 
of Trees, Graſs, Vegetables, &c. with the Addition 
of Sap - Green it is very ſerviceable in Flowers 
and ſhading of Garments, 

A tranſparent Green is made by mixing Verdi- 
griſe and Yellow to various Tints, by leaving 
either predominant, : 


BROWNS. 


Biſtre is a good and ſerviceable Colour; the beſt 
Sort is very bright and cloſe; as it is a Colour diffi- 
cult to work of itſelf, mix a little Spaniſh Licorice 
with it, that will mellow and take off its Harſhneſs. 
It muſt be well ground, and the higher it is gummed, 
the better for Uſe. 

Spaniſh Licorice is allowed by the beſt Maſters to 
be productive of a great Variety of Brown Tints, of 
a very agreeable Colour; it will not ſhade itſelf, but 


works as free as any Gum Colours, by dilating it 


in fair Water, 
A brown Mixture is made by incorporating Sap- 
Green and Carmine, which is of an extraordinary ſoft 


Nature: It is a Colour extremely ſerviceable, as you 
B 3 will 
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will find hereafter in a Deſcription of painting 


Flowers in Water-Colours. 

Another, by blending Vermilion and Biftre tho- 
roughly; the Biſtre muſt be extremely well ground 
before you incorporate it with the Vermilion, and it 
will produce a Brown worthy of your Eſteem, 


DiREcTIONS for preparing the follewing Mixed 
| Colours, | 


Aſp Colour. Ceruſe, Keating's Black; and White, 
ſhaded with Cherry-Stone Black. 

Bay, Lake, and Flake-White, ſhaded with Car- 

mine, Biſtre, and Vermilion, ſhaded with 
Black, 

Changeable Silk, Red Lead and Maſſicot Water, 
ſhaded with Sap-Green, and Verdigriſe, 

Another, Lake, and Yellow, ſhaded with Lake, and 
Pruſſian Blue. 5 | 

Cloud Colour. Light Maſſicot, or Lake and White, 

| ſhaded with Blue Verditure, 

Another. Conſtant White, and Indian Ink, with a 

little Vermilion. | 


Another. White, with a little Lake and Blue Verdi- 


ture, makes a very agreeable Cloud Co- 
lour, for that Part next the Horizon. 

Crimſon. Lake and White, with a little Vermilion 
ſhaded with Lake and Carmine. 

Flame Colour. Vermilion and Orpiment heightened 
with White. | 

Another. Gambodge ſhaded with Minium, and 
Red Lead, 

Fleſh Colour. Ceruſe, Red Lead, and Lake; for 
a ſwarthy Complexion, add Yellow Ochre. 

Another. Conſtant White, and a little Carmine, 
ſhaded with Spanih Licorice, waſhed with 
Carmine, 2 Ih: | 

French 
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French Green. Light Pink and Dutch Bice, ſhaded 


with Green Pink, 
Glaſs Gray. Ceruſe, with a little Blue of any 


Kind. 


Hair Colour. Maſſicot, Ochre, Umber, Ceruſe, and 


Cherry-Stone Black, 
Lead Colour. Indigo and White. 
Light Blue. Blue Bice, heightened with Flake 
White. 
Another. Blue Verditure, and White of any Sort 
well ground. 
Light Green. Pink, Smalt, and White, 
Another, Blue Verditure, and Gambodge. 
Another. Gambodge and Verdigriſe, The chief 
Uſe of this Green, is to lay the Ground- 
Colours for Trees, Fields, &c. 
Lion Tawny, Red Lead and Maſſicot, ſhaded with 
Umber. 
Murrey. Lake and White Lead. 
Orange. Red Lead and a little Maſſicot, ſhaded 
with Gall-ſtone and Lake. 
Orange Tauny. Lake light Pink, a little Maſſicot, 
ſhaded with Gall-ſtone and Lake. 

Pearl Ns Carmine, a little White, ſhaded with 
T Green. Green and Maſſicot; or Pink and a 
little Indigo, ſhaded with Indigo. 

Purple. Indigo, Spaniſh Brown and White; or 

Blue Bice, Red and White Lead; or 
Blue Bice and Lake. 
Ruſſet. Cherry-Stone Black and White. 
Scarlet. Red Lead and Lake, with or without Ver- 
milion, 


Sea Green, Bice, Pink 5 White, ſhaded with 
Pink, 
B 4 Sky 
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Sky Colour. Light Mafficot and White for the 
loweſt and lighteſt Parts; ſecond, Red 
Ink and White; third, Blue Biee and 
White; fourth, Blue Bice alone. Theſe 
are all to be ſoftened into one another at 
the Edges, ſo as not to appear harſh. 

Sky Colour Gr Drapery, Blue Bice and Ceruſe, or 
2 Itramarine and White, ſhaded with In- 

igo. | 

Straw Cala. Maſſicot and a very little Lake, 

ſhaded with Dutch Pink. 


Violet Colour, Indigo, White and Lake; or fine 


Dutch Bice and Lake, ſhaded with Indigo; 
or Litmoſe, Smalt, and Bice, the latter 
| moſt predominant. © © | 5 
Water. Blue and White, ſhaded with Blue, and 
heightened with White, 
Another. Blue Verdigriſe, ſhaded with Indigo, and 
heightened with White. ho 


Directions for uſing the Colours. 


Your Pencils muſt be faſt in their Quills, and 
ſharp pointed (after you have drawn them thro' your 
Mouth) not apt to part in the Middle. 

Before you begin, have all your Colours ready, 
and a Pallet for the Conveniency of mixing them, 
a Paper to lay your Hand, as well as try your 
Colours upon, alſo a large Bruſh called a Fitch to 
wipe off the Duſt from them. 

Being prepared -according to- the foregoing Me- 
thod, proceed in your Painting, which if a Land- 
ſcape, lay on firſt dead Colours all over your Piece, 
leaving no Part uncovered : And in this Part of the 
Performance there needs no great Pains, but a maſ- 
terly Freedom is rather required ; and the Work, 
though 
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though ſeemingly rough upon a cloſe InſpeQion, 
will have a good Effect, when placed at a Diſtance. 

Let not the Roughneſs of theWork diſcourage you, 
for it is eaſily ſoftened by Degrees, with the other 
Shadows, obſerving only to ſweeten, mellow, and 
heighten them as the Light falls. 

In ſome Places lay on ſtrong and maſter] y Touches, 
and in thoſe Places bring up your Work to an equal 
Roundneſs and Strength ; tempering and ſweetening 
your Colours with a ſhzrper Pencil than the firſt, that 
no Lumps or harſh Edges be left, but that all your 
- Shadows may lie diſperſed, ſoft, and ſmooth, gliding 
gently into one another, 

You are not to finiſh any one Part firſt, but 
work up every Part gradually alike, till you ſee no- 
thing wanting to complete your Piece. 

Having laid your dead Colours, begin next with 
the lighteſt Parts, as the Sky, Sun-beams, Sc. 
then the yellowiſh Beams, with Maſſicot, and 
White; next the Blueneſs of the Sky with Blue 
Verditure alone: For Purple Clouds mix only 
Lake and White, making your Colours deeper as 
they go upwards from the Horizon, except in tem- 
peſtuous Skies. The Tops of diſtant Mountains 
muſt be worked ſo faint, that they may ſeem to loſe 
themſelves in the Air, 

Bring your Colours forward, as your Diſtance de- 
creaſes; painting your firſt Ground next the Hori- 
 zon downwards, of bluiſh Sea-Green, and as you 
advance forwards, of a darker Green, till you come 
to the Fore-Ground itſelf, which as it is the darkeſt 
Part of all, with dark Green, worked in ſuch a 
Manner, as to give the appearance of Shrubbery, 
Se. 

In painting of Trees, having firſt laid a Verdi- 
griſe Green for a dead Colour, proceed with works 
ing it, ſo as to give a leafy Appeatance; ſeeming to 


hang 
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hang free and natural, eſpecially towards the Edges, 
where you may touch a few Leaves cloſe to the 
Tree, which will give your Performance a maſterly 
Effect. Bring ſome of your Leaves forward with 
Maſſicot and White: For the Trunk, work the 
Brown with Sap-Green ; if you ſhould introduce 
Oak Trees, lay on ſome Touches, to expreſs Leaves 
of Ivy twined about it. | 

All diftant Objects are to be made imperfect as 
they appear to the Eye. 

Theſe Rules are adapted to General Appearances, 
but the Student may deviate from them, as Nature 
ſhall dictate, 


The Method of Colouring NAK ED Ficurss, 
We ſhall begin with the Naked Figures of Women 


and Children; and though the Life is to be principally. 


followed, we think it neceſſary to give ſome Directions 
to prepare the Colours ſeen in Nature, Take Flake 
W hite, and a little Lake, blend them together, and 
with that lay the Ground Colour, then ſhadewith Red 
Ochre, Cherry-ftone Black, and a little Lake mixed 
together, touching the Lips, Cheeks, c. with a 
Tint of Carmine, and heighten the Fleſh with 
White, and a little Carmine. Remember that you 
are never to heighten it with pure White, which 
_ rather give it the Appearance of Fiſh than 
Fleſh. 

Old Women, Vermilion, White, and Brown 
Ochre for the Ground Colour, ſhaded with Red- 
Ochre, and Cherry-ftone Black; to put a little 
Bloom in their Faces, uſe Lake and Vermilion, 
heightened as before. | 
« Young Women and Children deceaſed, Brown, White, 
and a little Vermilion ſhaded with Cherry-ſtone 

Black ; 
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Black; to old Women you muſt add more brown 
Ochre, ſhaded as before. 

Young Men, add more brown Ochre, ſhaded 
with Keating's black and brown Ochre, touching 
the Lips and Cheeks with Carmine and Lake. 

Dead Men, Brown, a little White and Vermi- 
lion, ſhaded with Black. 


The Method of Colouring HAIR, 


Hung Women and Children, brown Ochre alone, 
heighten with Maſſicot, or brown Ochre and White, 
heightened with the ſame, Or light Ochre dark- 
ened with brown Ochre, and heightened with Maſ- 
ſicot. 

Old Wamen's Hair, brown Ocre and black mixed, 
heightened with brown Ochre and White, In 
Gray Hair, uſe more Black than White; heighten 
with pure White, or Ceruſe. Theſe Colours may 
be applied to the Hair of Men, making them darker 
or lighter as Occaſion requires, 


The Method of Colouring BEASTS. 


Cheſnut Brown Horſes, Red Ochre and Black 
mixed together ; ſhaded with Black, heightened with 
Red Ochre and White. | 

Aſh Gray Horſes, Black and White mixed; ſhaded 
with Black, heightened with White. 

White Horſes, Black and White mixed ; ſhaded 
with Black, White, and Biſtre; heightened with 
pure Water, 

Black Horſes, Black lightly laid on, ſhaded 
with Keating's Black, 

| Spotted 


C 28 ] 


* Spotted Horſes are to be variegated according to 


Nature, and the Diſcretion of the Artiſt. , 

Sheep, White, ſhaded with Spaniſh Licorice. 

Hogs, brown Ochre ; ſhaded with Keating's Black 
and Biſtre, heigh.ened with Maſſicot; the Briſtles 
ſtrong brown Ochre; the Eyes dark Mafficot, ſhaded 
with Vermilion, the Mouth Indigo, darkened with 
Indian Ink: Touch likewiſe black Sparks among 
the Hairs : The Inſide of the Mouth Vermilion, 
ſhaded with Lake, | 

Lions, colour much the ſame Manner as Hogs, 
adding Lake in the Ground Colour. 

Bears, brown Ochre, Red Ochre, and Black 
mixed; ſhaded with Biftre and Ivory-black. 


Leopards, brown and light Ochre ; darkened with 


Ivory-black; the Spots Red Ochre, and Black 
ſhaded with Black. | 
4 Wolves, Spaniſh Licorice and Black, ſhaded with 
lack, 
Gray Nolves, Black, White, and Brown, ſhaded 
with Black ; the Eyes Cheſnut Colour. : 
Aſſes, Black and White mixed. Or add a little 
Brown Ochre, ſhaded with Black. 
Elephants, Black and White, and Spaniſh Lico- 
rice mixed; ſhaded with Black and Biſtre; the 
inner Part of the Noſe Vermilion and White, ſhaded 


with Black. 


Rats and Mice, to be coloured the ſame as the 


former. 
Apes, Mankies, &c. Dutch Pink and Black, heigh- 


tencd with Maſlicot and White. The Face, Black 
and Biſtre mixed, as alſo the Feet and below their 
Bellies, ſhaded with Black and Pink, mixed with a 
little brown Ochre. | 

Stags, brown Ochre, ſhaded with Biſtre towards 
the Back, the Neck and Belly White, the Mouth 


and 
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and Ears inclining to Red, the Hoofs Black, and 
Legs ſhaded with Black. | 
Hares, brown Ochre, the Belly white, and the 
Back ſhaded with Biſtre. 
Rabbits, Black and White, the Belly White, 
ſhaded with Black. 


The Method of Colouring BIRDS. 


Eagles, Black and Brown ſhaded with Indigo ; the 
Feathers heightened with Brown Ochre and White 
the Beak and Claws Saftron ; ſhaded with Biſtre; the 
Eyes with Vermilion heightened with Maſſicot, or 
Saffron ſhaded with Vermilion. | 

Falcons, Brown Ochre, Black and White mixed, 
ſhaded with Black ; the Feathers deſcribe by Strokes 
of Black, the Breaſt ſprinkle with Black, the Eyes 
= Talons the ſame as the Eagle's, the Beak 

ray. 

7. La both Male and Female, the Back Black 
and White mixed gradually, ſhaded off to a White 
under the Belly, ſprinkled and ſhaded with Black; 
the Legs Indigo ſhaded with the ſame, the Beak 
and Eyes Blue, heightened with White; the 
Red Skin hanging over the Bill, Vermilion ſhaded 
with Lake. | 

Swans, White ſhaded with Black ; the Legs and 
Bills Black, the Eyes Yellow, a Ball in the midſt. 

Geeſe, Ceruſe ſhaded with Black, the Legs Black, 
the Bill Red. 

Pheaſants, White and Black mixed, the Eyes 
like thoſe of the Falcon, the Legs, Dutch Pink ſhaded 
with Black. | 

Owls, Ochre mixed with White in different 
ſhades, the Legs Yellow Ochre, 


The 
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The Method of Colouring FRu rr. 


Apples, thin Maſſicot mixed with Verdigriſe, 
ſhaded with Brown Ochre, give them a Bloom 
with Lake, heightened with Maſſicot and White, 

Pears, Mafficot, deepened and mellowed with 
Brown Ochre; the Bloom the ſame as the Apple. 

Cherries, Vermilion and Lake, ſhaded with Car- 
mine, heightened with Vermilion and White, | 

Spaniſh Cherries, the Middle Vermilion, Lake, 
and White mixed, ſoftened off towards the Ex- 
tremities ; the Bloom Lake, heightened with White. 

Mulberries, Carmine and Black, in ſuch Man- 
ner as between the Stalk and Berries there may ap- 
pear red, according to Nature, 

* Strawberries, White, draw it over with Vermi- 
lion and Lake, ſhaded with fine Lake ; heightened 
with Red Lead and Maſſicot mixed, and after with 
White; ſtipple them with White and thin Lake 
only. 

Blue Grapes, dark Purple, ſhaded with Blue: the 
Bloom Bice, | 

IWhite Grapes, a Mixture of Verdigriſe and Maſ- 
ficot, ſhaded with thin Verdigriſe, heightened 
with Maſſicot and White, 

Peaches, thin Maſlicot, ſhaded with Brown Ochre; 
the Bloom Lake, heightened with White, 

n dite Plums are coloured according to the former 
Directions. 

Blue Plums, Purple, ſhaded with Bice; ſoftened 
into a Green towards the Stalk. | 

Green Walnuts, Verdigriſe and Sap-Green mixed, 
ſhaded with Sap-Green; thoſe without Huſks, 
Brown Ochre, ſhaded with Biſtre. 


The 
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The Method of Colouring VEGETABLEs., 


Raddiſbes, White, ſhaded with Lake, near the 
Top ſoftened into a blooming Purple; in ſome 
Places Green; the Leaves Verdigriſe, ſhaded with 
vap-Green. | 

l dite Cabbages, Gambodge, and a very little Ver- 
digriſe, ſhaded with Sap-Green; touched in ſome 
Places with a little brown Ochre, heightened with 
White. ; 

Red Cabbages, Lake and a little Pruſſian Blue 
mixed, ſhaded with Lake and Indigo, the Veins 
Lake and White. 

Cucumbers, Yellow for the Ground Colour, waſhed 
over with Verdigriſe, ſhaded with Sap-Green. 

Yellow Pompions, Yellow ſhaded with brown Ochre, 
the Veins a ſtronger brown Ochre. | 

Green Pompions, Sap-Green, Verdigriſe, and In- 
digo mixed, ſhaded with Indigo and Sap-Green. 

Turnips, White ſhaded with Verdigriſe touched 
with Brown, the Leaves Verdigriſe touched with 
Sap-Green, heightened with Mafficot. 


The Method of Colouring FLowERs: 
Auriculas. 


Nun, together with the Art of the Botaniſt, 
has rendered Auriculas productive of ſuch a 
Variety of Colours, as to enter upon a particular 
Deſcription, would carry us beyond the Limits of 
this Treatiſe : We ſha!l therefore deſcribe two only, 
and give the following Directions: a tender Waſh 
of Gambodge, ſhaded with Sap-Green and Car- 
mine blended together, Round the Centre leave 

a broad 


C- 6b 3 


a broad white Space, which ſhade with Indian 
Ink and Sap-Green mixed, ſtipple the Gambodge 
with a Purple extracted from Logwood ; the Cup 
in the Inſide ſtiong yellow ſhaded with Dutch 
Pink or Gall-ftone; ſtipple it with White, dark- 
ening the White gradually with Indian Ink as the 
Shade increaſes, | 

The Stalks and Leaves Green, made of Ceruſe, 
Indigo, and Sap-Green, darkening it as the Shade 
requires. | | 


Another Mcthod. 


A light Waſh of Purple extracted from Log- 
wood, ſhaded with a ſtronger extract of the ſame, in 
the darkeſt Parts Carmine and Indigo mixed ; the 
white Circle ſhaded with Sap-Green, the inner Part 
Purple, the Seed Gambodge, 

T he Leaves and Stalks Sap-Green, ſhaded with 
that and Indigo mixed. | 


Single Anemones, 


Anemones are enriched with the moſt varie- 


gated Colours, which are laid on fo delicately fine, 
and blended with ſuch matchleſs Skill, that in paint- 
ing them we would recommend the Student to pay 
great Attention to Nature; but not being willing 
to leave him quite deſtitute of Directions to colour 
theſe beautiful Flowers, we ſhall inſert the fol- 

lowing 
A thin Waſh of Gambodge, ſhaded with Biſtre, 
or Carmine, and Sap-Green blended together ; the 
Stripes Carmine, ſhaded with the ſame, In- 
digo in the darkeſt Paris, or ſtipple with it; the 
Leayes 
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Leaves Sap-Green, ſhaded with Indigo and French 
Berries; the Stalk brown. 


Belfiluia Anemaones. 


Stripe with a Mixture of Liquid Purple and Car- 
mine, ſhaded with Liquid Purple; waſh and ſhade 
the Heart or Apple with Sap-Green, ſtipple it with 
White; the Seeds Gambodge. 

The Leaves and Stalks Sap-Green, mixed with a 
little Indigo, 


Althea Fruteses. 


The Pod Gambodge and Sap-Green mixed, ſhade 
the dark Side with a Mixture of Sap-Green and In- 
dian Ink; hatch round the Outſide with Liquid 
Purple and Carmine, ſhade the White Leaves with 
22 Ink only; ſtipple the Flower with Indian 

nk. 

The Leaves begin and finiſh with Sap-Green, and 
make the Stalk to imitate Wood, 


Almond Bleſſoms. 


A tender Waſh of Carmine, ſhaded with Carmine 
and Pruſſicn Blue mixed, to the required Colour; 
the Buttons Maſſicot, ſhaded with Gambodge ; the 
Stem, Biſtre, ſhaded with Keating's Black; the Foot- 
ſtalks and Cups, pale Green, n 

While theſe Flowers are in Bloom, only a few 
Leaves appear, which begin do ſhoot out from the 
Branches, and are of a pleaſant Green. 


Double i 


3—6＋—à—ͤ K ⅛ tb 
— . 2 
$a 


* 2 SO” 


- - 
— - * 


* 
n — 2 — 


- 
— oe _ 


— — © 


ces 


— a ns — - 


- , —— 
——ů—— —— — Ae. 
- — 5 — 


— 
2 CR 


— —— — — GO 


1 1 


Deuble Almend Bloſſoms. 


Theſe Flowers are darker than the former; add 
more Prjian Blue to the Carmine, and carefully 
blend White in the light Parts. a 

+08 Stalks, Leaves, &c. as fingle Almond Bloſ- 


Aconites, 


Gambodge, ſhaded with Gall-ftone or Dutch 
Pink ; the Leaves ſtrong Green, made of Indigo 
and Gambodge, the Stalks a Mixture of Verditure, - 
Gambodge, and white Lake, ſhaded towards the 
F lower with Biſtre. 


White ſhaded with a Mixture of Indian Ink and 
Sap-Green; the Pod the ſame Manner, from the Pod 
there is a fine Shade of Crimſon, done with Car- 
mine carefully worked in the Shades of the Leaves. 

The Stalk and Back of the Leaves, begin and 
finiſh with Carmine and Sap-Green mixed. 


Colchicums. 
A tender Waſh of Carmine, and a little of the 


Purple of Logwood mixed, ftipple it with Carmine 
enly, The Stalks and Leaves as the Cyclamens. 


Yellow 
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Nu Croun Injeriah. 


A thin Waſh of Gambodge, upon that another 
a 


of Minium, ſhaded with rmine; the Leaves 
Sap-Green, ſhaded with Indigo and French Berries. 


Orange Crown Imperials. 


A thin Waſh of Red Lead; the light Shades Car- 
mine, the dark Vermilion and Biſtre mixed ; The 
Seed the ſame as the Flower. 

The Leaves and Stalks as the preceding, 


Another Method. 


A pale Tint of Gambodge, the light Parts ſhaded 
with Gall-ſtone, the darker Carmine and Sap» 
Green mixed, 

The Stalks and Leaves as Scarlet Lychniſes. 


Convolvoluſes. 


Pruſſian Blue and Verditure mixed well ground 
and gummed the Rays excepted, ſhaded with Pruſ- 


fian Blue alone; the Buds the ſame; the Rays 


White, ſhaded with Indian Ink and Sap-Green 
mixed next the Cup, the inſide Rays hatch with a 
Mixture of White and Gambodge. 

The Leaves and Stalks as French Marigolds, 
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Another Method. 


Waſh with Carmine; deepen with the ſame, till 
you have brought it to its proper Roundneſs; ſhade 
the Rays with Sap-Green, Indian Ink, and a little 


Indigo, blended together. | 
The Leaves and Stalks as the preceding. 


Carnatzons. 


Theſe Flowers, as well as many others, afford a 
Variety that makes them paſt Deſcription ; in one 
we ſee the Ruby, with its bleeding Radiance; in 
another the Sapphire with its Sky-tinQured Blue; 
and in all, ſuch an exquiſite Richneſs of Dies, as 
no other Sort of Paintings can boaſt.— With what 
a maſterly Skill is every varying Tint diſpoſed, 
whilſt they ſecm to be thrown on with an eaſy Daſh 
of Security and Freedom, and adjuſted by the niceſt 
and moſt-judicious Touches of Art and Accuracy ? 
Shade in the fame Manner as the ſtriped Roſe, put 
in Red Stripes, ſtipple it in different Parts with 
Carmine, 

The Leaves and Stalks Verdigriſe, ſhaded with the 
ſame. 


Doable China Aſters. 


Theſe Flowers are very much variegated in their 
Colours ; ſome are white, others Crimſon, and ſome 
are tinged with a bluiſh Purple; the Centre of the 
Flowers are Yellow ; the Leaves are of a ftrong 
Green: the Stalks Biſtre, ſhaded with the fame, 
the darkeſt Parts touched with Indian Ink. 


Double 
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Double Crowfoots, 


A tender Waſh of Gambodge, ſhaded with the 
ſame, the darkeſt Parts touched with Gall-ftone. 

The Leaves and Stalks a very pale Green, tinged 
with Red towards the Bottom. 


Crecuſes. 


Of theſe Flowers there are two Colours, the one 
Purple the other Saffron ; waſh the Purple one with 
Pruſſian Blue and Carmine mixed, ſhaded with the 
ſame, bu: the readieft Way is to colour with the 
Purple of Logwood, waſhed over lightly ; proceed 
to darken, renewing the Shade with a darker Tint 


of the ſame ; mix a little Pruſſian Blue (if need be) 
with your d:irker Shades. 


Yellow Crocuſes work upon the ſame Prin- 


ciples as Jonquilles. The Stalks and Leaves as 
Martagons. 


Daffodili. 


The ſame as Jonquilles. 


Dai ſies. 


Of theſe Flowers, there are three Colours, Red, 
White, and others ſtippled with Red and White. 
The Leaves are of a pleaſant Green, the Stalks of a 
light Green, tinged with Red towards the Bottom, 


Hen and Chicken Daiſies. 


The Hen, or principal Flower, round which the 
ſmall ones, called Chickens, grow, is beautifully 
C3 mottled 


{ 38 ] 


mottled with Red and White, thoſe which incloſe 
it are almoſt all White ; for the firſt, Flake- White, 
ſtippled with Carmine; and in the ſame Manner 
for the ſmaller ones, only uſing leſs Red. 

The Leaves and Stalks as the preceding, 


Fritillaries, 


Purple, compoſed of Indigo, Carmine, and a lit- 
tle Vermilion, adding ſo much of each, as will give 
it the Appearance of a dull reddiſh Purple; ſtipple 
it with a darker Shade of the ſame, or Dutch Pink: 
The Stalks Prufſian Blue and Sap. Green mixed, 


adding Indigo for the darkeſt Shades: The Leaves 
to be done with the ſame, 


Chequered Fritillaries. 


Carmine, ſhaded with Purple, and the Purple ex- 
tracted from Logwood ; chequcred with Indian Ink. 


The Leaves Verdigriſe and Gambodge, for the 
Shade add thereto a little Indigo, 


Gladiolas, 


Carmine, ſhaded with the ſame and Pruſſian Blue 
blended together. The Bottom of the Flower White, 
ſhaded with Sap-Green, darkened with Indian Ink; 
but great Care is required in this Part of the Per- 
formance, that the Colours may appear ſoft, and 
loſe themſelves in each other, 

The Leaves and Stalks Carmine and Sap-Green, 
the Bottom Sap-Green, and a ſwall Quantity of 
Pruſſian Blue, ſhaded with the ſame Colour, darkened 
with Indigo and French Berries mixed. 


Geraniums, 


ſe 


139 I 
Geraniums. 


The ſame as Yellow Crown Imperials, 


Hellebores. 


White, the Baſe of each Petal ftain with Crime 
ſon ; the Button yellow, the ſame as other Roſes. 


The Leaves Indigo and French Berries, the Stalk 


paler Green, ſtippled with Crimſon, 


Single Hellybocks. 


A thin Waſh of Gambodge, a deeper of the ſame, 
the darkeſt Shades Gall-ſtone ; finiſhed with Gall. 


ſtone and Sap-Green. 
The Pod, Leaves and Stalks, begin and finiſh with 


Sap- Green. | 
Double Hollyhacks. 


A ſlight Waſh of Carmine, preſerving the white 
Paper for heightening, hatch with Carmine, the 
darker Shades Sap - Green, the Bloom pale Li- 
quid Purple, but in the Buds make no Uſe of 
Purple. 

The Stalk and Leaves, begin and finiſh with Sap- 


Green, 


Heart's Eaſe. 


The Bloſſom conſiſts of five Leaves or Petals, the 
two upper of which are beautiful Purple, for which 


Carmine and Liquid Purple mixed, ſhaded with the 
| ſame z 


1 
1 
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ſame; the other three light Yellow, or Straw-Co- 
' Jour edged with Purple; the Baſe tinge with deep 
Purple, imperceptibly blending itſelf with the Straw 
Colour, from which Place five or fix Lines delicately 
extend themielves over each Petal, 

8 The Stalks and Leaves, begin and finiſh with Sap- 
reen. 


Double Hypaticas. 


Pruſſian Blue, ſhaded with that and Indigo mixed z 
the darkeſt Parts Indigo alone. 

The Leaves Indigo and Gambodge, or French 
Berries; the Stalk pale Green, tinged with Red ta- 
wards the Root. 


Honey-Suckles. 


The Inſide of the Petals White, ſhaded with 
Sap-Green, or Maſſicot ſhaded ' with Sap - Green, 
or Gambodge and Biſtre; which Inſides are 
to be ſhewn by curling the Leaves back at the 
Ends, or ſplitting them; the Outſides a thin Waſh 
of Carmine and Lake' mixed, ſhaded with Car- 
mine, Indigo for the darkeſt Shades. It is to 
be obſerved, that ſome of the Flowers growing on 
the ſame Stalks, are inclinable to Purple, others to 
Carmine ; the Style and Buttons ſeen at the Ends of 
the Flowers, are of a faint Green. | 
The Stalks Sap-Green and Carmine. The Leave 
Sap-Green, ſhaded with Indigo and French Berries. 


Blue Bell Hyacinths, 


Ultramarine or Verditure ; be careful to put in 
your firſt Hatches very free and ſoft; ſhaded with 
Pruſſian 


* 
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Pruffian Blue in the ſame Manner, for the darkeſt 


Indigo. 
T he Leaves and Stalks as Orange Lilies, 


Double Hyacinths, 


White, ſhaded with Indigo, Indian Ink, and a 
very little Sap-Green ; for thoſe with a Crimſon 
Bluſh, waſh a faint Tinge of Carmine, leaving in 
the White towards the Top, ſtrengthening it to- 
wards the Bottom. 

The Leaves and Stalks Pruſſian Blue and Sap- 
Green, ſhaded with Sap-Green and Indigo. 


Iriſes. 


The three upright Petals White, tinged with 
Gambodge; at the Baſe of each, the White to be 
done tye ſame as the Narciſſus ; the other three are 
Purple with a Vein of Yellow, which begins in the 

Middle, and fo widen: till it comes to the Baſe. 

The Leaves and Stalks, the ſame as Wall- 
Flowers, 


Jeſſamines. 
White, ſhaded with Indian Ink, and Sap-Green 


blended together, and worked extremely ſoft; for 


the darkeſt Shades add mere Indian Ink; may 
alſo in a few Places add ſome ſoft Tints of French 
Berries at the Backs of ſome of the Flowers, and 
others entirely Yellow. 


The Leaves and Stalks mix Sap-Green, Ver- 


digriſe, and a little Indigo, adding more Indigo for 
the darkeſt Shades, 


Jonguilles, 


{ 42 } 


Fanguilles, 


Nature, ever ambitious of ſhewing us what ſhe is 
capable of performing, hath in theſe Flowers given us 
an indiſputable Proof of her Air and Delicacy ; and 
therefore in order to preſerve them in Painting, let the 
firſt Tint of Gambodge be very tender; waſh the 
Cup likewiſe, proceed with another Waſh over 
the firſt; the Leaves ſhaded with Vermilion and 
Biſtre mixed; let this be done fo ſoft, that the 
Colours may ſeem to glide gently into each other ; 
ſhade the Cup with Call- gene, mixed with a little % 
Biſtre, or Carmine and Sap-Green ; but in all be 
careful to preſerve a Softneſs. | | 
The Leaves and Stalks uh; nn Blue and Sap- 

Green mixed, ſhaded with the ſame. : 2 


Scarlet Lychniſes. 


Waſh very tenderly with Carmine and Vermilion 
mixed, finiſh with Carmine, uſed with ſtrong Alum 
Water; put in the Lights with White tinged with 
Gambodge. | i 55 

The Leaves and Stalks as Single Hollyhocks 


Lychnideas. 
Pale Red, with a purpliſh Tinge. 
The Leaves the ſame Colour as the former ; the 


Stalk green near the Flower, but grows brown to- 
wards the Baſe, 


Lark. 
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Lark Spurs; 
Nearly the ſame as China Aſters. 


Lilies. 


White Lilies, the ſame Manner as White 
Hyacinths; Orange Lilies the ſame as Naſtur- 
tians. 


Guernſey Lilies. 


Strong Gambodge, waſh that (except the lighteſt 
Parts) with Minium; the darker Parts Vermi- 
lion; finiſhed with Carmine. 

The Leaves Indigo, Pruſſian Blue, and French 
Berries mixed; the Stalk Green, tinged with Red 
towards the Bottom. 


Mexzereons. 


Pale Crimſon, the Outſide darker. 
Thoſe Leaves which appear while the Flowers are 
in Bloom, are of a pleaſant Green; the Stem Brown. 


African Marigolds. 
The ſame as Orange Lilies. 


The Leaves and Stalks begin and finiſh with Sap- 
Green, 


French 
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French Marigolds. 


Theſe Flowers demand great Attention to colour 
them well: The Edges of the Leaves Gambodge, 
"the Inſide Leaves Red Lead, ſhaded with Carmine, 
the deeper Shades Biſtre. 


Marvel of Peru. 


A thin Waſh of Carmine, proceed to a deeper 
Shade of the ſame ; finiſhed with Carmine and 
Sap-Green mixed. 

The Leaves Gambodge and Green, finiſhed with 
Indigo and French Berries : The Stalks light Green, 
tinged with Brown towards the Baſe, b 


Martagons or Turk's Caps. 


A ſoft Waſh of Gambodge, ſhaded with Gall- 
ſtone, that with Biſtre, or Sap-Green and Carmine, 
mixed. 

There are others of a rich Scarlet, firſt 
uſe a Lay of Red Lead thoroughly prepared, 
ſhaded with Carmine, adding thereto for the 
darkeſt Parts, a ſmall Quantity of Indigo; the Style 
and Buttons Gam bodge ſhaded with Red Lead, and 
that with Carmine. 

The Stalks and Leaves begin with Sap-Green 


* Pruſſian Blue; finiſhed with the Addition of In- 
igo. 


Naſlurtians. 


Eb Wo 


Nafturtians. 


The Orange-Colour with which theſe Flowers are 
adorned, is ſo rich as makes it paſt Conception; the 
Colour which comes the - neareſt, is Orange-Co- 
tour ; the Method of Compounding which, is given 
in the Directions for preparing Water-Colours. 
On the two largeft Petals, draw ſeven or eight 
_ the ſame Colour and Manner as Heart's 

aſe, 


Double Naſturtians. 


Theſe are to be coloured according to the foregoing 
Directions; only with this Exception, the two large 
Petals in that, are obliterated in this. 


Polyanthoſes. 


Theſe Flowers, like many others of different 
Sizes and Colours, are ſo variegated, that Nature 
ſeems to have taken a Pride in Groen bow far ſhe 
can exerciſe herſelf, But we would not adviſe the 
Student to look on them with an Eye of Contempt, 
nor think it Condeſcenſion to copy the Works of 
unerring Nature; ſince in them, there are ſo many 
various Beauties, as gives Auriculas very little, if 
any Preference, This which we deſcribe is mot- 
tled with Purple and White, the Edges and Cup 
pure Gambodge, ſhaded with Gall-ſtone ; marble 
the Leaves with Pruſſian Blue and Carmine mixed ; 
waſh the Fiowers at the Back with Carmine and a 
little Lake ; ſhaded with Carmine and Sap-Green. 
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Another Methed. 


In the Centre of the Cup is a ſmall Spot, which 
with the Cup paint Straw-colour ; the Spot muſk 
remain, the Cup ſhaded with Vermilion and Biſtre 
mixed; ſome Space round the Cup hatch with Straws 
colour; in the Shape of the Flower; the Outſide 
Edges White ; proceed with Carmine, preſerving 
the Infide W hite Circle. 


P ionies. 


Deep Carmine, darkening with the ſame, as the 
Shades grow darker, add Indigo to the Carmine ; the 
Stalk 6 -Green and Carmine; the Leaves Saps 
Green, ſhaded with Indigo and French Berries z the 
under Parts not ſo dark. 


Paſſion-F. lowers. 


The Petals white, ſhaded with Sap-Green, and 
Indian Ink mixed; the Threads are ranged in ſuch 
Order as to form three Circles, each of a different 
Colour: The firſt or outer one is Blue Verditure, 
ſhaded with Pruſſian Blue; the ſecond White, to be 
expreſſed by carrying on the Stroke with Flake-W hite, 
the Space between the Strokes Indigo and India: Ink 
the third Circle reddiſh Purple, by blending Car- 
mine and Pruſſian Blue together. The Inſide of the 
five Buttons (which Parts are chiefly ſeen) Yellow, 
as the Centre of the Flower ; the other Parts which 
projet from the Centre are light Green, 2 

ree 


; * 
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three from the Top excepted, which are bluiſt 


Pur le. g 

be Leaves French Berries and Indigo, for the 
Shades add a little Indian Ink; the Tendrils and 
Stalks Sap-Green and Carmine. 


Paſque- Flowers. ' 


Rich Purple, ſomewhat inclining to a Blue, by 
mixing Carmine and Ultramarine. 

The Stalk Whitiſh Green, tending to a Purple 
towards the Baſe; the Leaves and Stalks White, 
Gambodge, and a little Indigo mixed together ; 
the Foot-ſtalks livid Red, | 


 Pomgeranate Bloſſoms. 


Red Lead ſhaded with Carmine. 
The Stalk and Leaves Green. 


Sweet Scented Paas. 


The Bloſſoms are compoſed of Red and Purple 
Leaves; the Red begun and finiſhed as the Mundi 
Roſe z for Purple ones a thin Waſh of liquid 
Purple; for the darker Shades a Mixture of Carmine 
and Pruſſian Blue, finiſhed with Indigo, 

The Leaves and Stalks, a little White and Sap 
Green, ſhaded with Sap-Green alone. 


Ranunculuſſes. 


There are a great Variety of theſe Flowers; the 
Student will have a delightful Paſtime in Rudying 
from 
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from Nature; and as his Eye will be agreeably en- 


tertained with a Diverſity of Colours, ſo will he find 
himſelf improved by painting from them, We ſhould 
recommend him therefore carefully to obferve and 
peruſe with Attention the Rules of Nature and the 
following: | 

A fine Waſh of Red Lead, ſtriped with Carmine, 
finiſhed with Carmine and Sap-Green mixed ; the 
Seeds Indigo or Indian Ink, ſtippled with White: 
the Leaves and Stalks as Fritillaries, 


Another Method. 


White, the upper Parts ſtriped with Red; the 
white Leaves ſhaded with Sap-Green ard Indian Ink, 
the Sap predominant; ſtripe the Outſide of the 


Leaves with Carmine. 


Roſes. 


No Flower that blows is like the Roſe.” When 
we conſider their noble and majeſtic Appearance, it 
is no wonder we ſee them ſo often introduced in 
Wreaths and Baſkets of Flowers, The neareſt Di- 
rections we can give for imitating this King of 
Flowers are the following: a light Tint of pure 
Carmine, - over which another equally light of 
Pruſſian Blue, which will give the Flowers a 
Tiat of that Bloom which appears in Nature; pro- 
ceed with darker Shades of Carmine of the beſt Sort, 
in the darkeft Parts of the Flower add a little 
Indigo, which will give a Roundneſs and Body to 

our Work; if the Seeds are ſeen, lay on ſome 
88 ſnaded with Gall-Stone; the upper 


Sides of the Leaves Sap Green, ſhaded with * 
; an 
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and French Berries mixed ; the under Part White, 
Indigo, and Sap-Green mixed; ſhaded with the 
ſame. 
The Stalks Brown made of Sap-Green and Car- 
c mine, ſhaded with Indigo. 


8 


| Roſe Buds. 


We ſhall not here undertake to deſcribe the diffe- 
rent Colours and various Tints, with whieh Nature 
has furniſhed us; a pale Waſh of Carmine, ſhaded 
with a ſtronger Waſh of the ſame ; let the Hatchings 
de extremely tender, preſerving that Tranſparency 
and Sweetnefs the Flower has by Nature. 
The Stalks and Leaves begin and finiſh with Sap- 
Green, after which a flight Waſh of Carmine. 


Guelder Roſes. 


Flake. White, ſhaded with Indian Ink and Sap- 
Green mixed, keeping a proper Gradation of Shades. 

The Leaves as Grown? Imperials ;' the Stalk 
Biſtre, ſhaded with Indian Ink, ſo as to expreſs 
Wood. . | | {vat y Id» wilt! gi< inp 


Mundi Roſes. 


A flight Waſh of Carmine, heightened with a 
White; ſhaded with Indian Ink and Sap-Green | 
mixed, adding more Indian Ink for the darker 
Shades; ſtriped as Hollyhocks. The Leaves and 
Stalks Sap-Green, adding a little Indigo for the 

darker Shades. nen I enn 
D Sun 
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Sun- Flawers: 


There are only two Sorts, the common Sun- 
Flower, and the ſame improved; for the ficſt, a ſlight 
Waſh of Carmine, deepen that with another, 
ſhaded with Vermilion, Carmine and Biſtre, mixed; 
finiſh the deepeſt Shades with the ſame, being care- 
ful to relieve the Flower, making it look round ; 
the Seeds ſhade the ſame as the Flower, the darkeſt 
much deeper; the Seeds on the light Side heighten, 
ſtippling them with Flake- White, waſhed over with 
Gambodge very lightly; the Lights in the ſame 
Manner. 

The Leaves and Stalks Sap-Green and Gambodge 
mixed, finiſhed with Sap-Green alone. | 


Snow-Drops. 


Flake-White, the Inner Petals edged Green, 

The Leaves and Stalks Pruſſian Blue and Yellow 
Berries mixed, the firſt moſt predominant ; ſhaded 
with Indigo and Gambodge mixed. 


Single Stacks. 


A thin Waſh of Carmine, proceed with a ſtronger 
Layer of the ſame; finiſh with Sap-Green and Car- 
mine mixed ; ſhade round the Seeds Sap-Green, 

The Leaves and Stalks Gambodge, White, and 
Sap-Green ; ſhaded with a Tint of Indigo, finiſhed 
with a darker of the ſame, h 


Double 


Wo 


Dauble Stacks . 


There are of theſe Flowers different Colours; 
ſome are a purpliſh Crimſon only, others mottled 
with Crimſon and White, and ſome are all White: 
For the Crimſon a little Pruſſian Blue and Carmine 
mixed; for the Mottled ones uſe the ſame Colour, 
ſtipple them with Flake-White; the White Sort 
ſhade with Indian Ink and Sap-Green mixed, 

The Leaves and Stalks pleaſant Green, inclining 
to a White, 


Sweet Williams, 


Some of theſe Flowers are endowed with an agree- 
able Variety, ſome are ſtippled by Nature, and others 
poſſeſs one Colour only; we ſhall endeavour to ſhow 
how to colour two, and leave matchleſs Nature to 
to direct the Pupil in his farther Studies. In work- 
ing the firſt, waſh with Carmine till it is a rich 
Crimſon ; finiſhed with Carmine and Sap-Green. 

The other, a pale Tint of Carmine, ſhaded with 
the ſame very dark, ftipple round the Fibre with 
Flake-White; the Fibres in the Middle Indian 
Ink. 

The Leaves and Stalks begin and finiſh with Sap- 
Green ; touched with pale Carmine, 


St. John's Warts. 


Gambodge, ſhaded with Biſtre or Carmine and 
Sap-Green mixed, 
The Leaves as Guernſey Lilies, 


D 2 Tulids 
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| | Tulips, 
: + Theſe Flowers are juſtly , admired for their Gaiety 
and Multiplicity of one what a  Profuſion of 
Dies arrays their painted Cups their Tinges are 
glowing; their Contraſts ſtrong; and the. Arrange- 
ment of them both elegant and artful: Nature has in 
the Pulip diverted the Eye with an agreeable and en- 
chanting Variety. Begin by ſtriping with White 
well blended with Carmine; add ſome very tender 
Stripes with Gambodge, heigthend with Carmine, for 
the darkeſt Shades a little Sap-Green mixed with it; 
hade the Vellow Stripes with ſame Mixture, the 
© darkeſt Shades Vermilion and Biſtre mixed. 


a Another Method, 
11 £ 4 14 8 * 1 . 
Begin by ſtriping with Gambodge, proceed with 
Pufple Stripes; in, doing of which be careful to pre- 
ſervè the White ones, which will give an agreea- 
ble Effect; the darker Shades Liquid Purple, to 
which (if requiſite) add a little Pruſſian Blue. 
Phe Leaves and Stalks Sap-Green, ſhaded with 
the ſame. | 


Parrot Tulips. 


> "Theſe Flowers derive their Name from the un- 
common Appearances at the Back of each Petal, 
which very much reſembles the Beak of a Parrot: the 
Edges of theſe Tulips are jagged, and much unlike 
the other Tulips in Shape, though not in Colour, 


4, Double 


E 


Double Violets. 


The Ground as the former, the inner Petals tinged 
with Purple; the Stalks, which are green, tinge the 
ſame as the Petals towards the Bottom. 

The Leaves ſtrong Green. | 


Wall- Flowers . 


For the common Sort, Gambodge ſhaded with Gall- 
ſtone. But that Sort moſt eſteemed by the Florift, 
is called the Bloody Wall; the outer Petals Gam- 
bodge, tinged with a little of the Purple of Log- 
wood ; the inner Petals Red Lead finiſhed with Car- 


mine: the Cup Purpliſh Brown. 1 
The Leaves and Stalk bluiſh Green, to be worked 


as thoſe of the Flowers of the ſame Colour. 


Double White Narciſſus, | 


Flake-White, the firſt Shade Sap-Green, and a 
little - Indian Ink, adding more Indian Ink in the 
darker. Shades; Tinge the Bottom of each Petal 
Green; the narrow Edge that ſurrounds a Turf of 
{mall Petals in the Centre Carmine. | 

The Stalks and Leaves the ſame as Iriſes. 

The Scabbard.at the Bottom pale Brown, 


CG Wherever White occurs, it is always better to 
leave the Paper to repreſent that Colour. 


D 3 Some 
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Some excellent RECEIPTs for theſe who paint in 
Warer-CoLours. | 


OIL two Ounces of the beſt and cleareſt Glue; 

with one Pint of pure Water, and half an 
Ounce of the fineft Roche- Alum, till diſſolved. This 
is a very ſerviceable Liquor, with which you may 
temper thoſe Colours intended for ſky, as it will 
prevent them from cracking. 


B 


To make a Solution of Gum. 


Diſſolve an Ounce of the beſt White Gum Arabic, 
and half an Ounce of double-refined Sugar, in a 
Quart of Spring-Water, ſtrain it through a Piece of 
Muſlin ; then bottle it off for Uſe, keeping it free 
from Duſt. 


Another Method. 


Take the whiteſt Sort of Gum Arabic, bruiſeand 
tie it in a Piece of Woollen Cloth, ſteep it in Spring 
Water till diſſolved. It too ſtiff, which is known by 
the ſhining of the Colours, add more Water, if too 
weak more Gum, With this Water you may tem- 
per moſt of your Colours, uſing ſuch a Quantity of 
it, that the Colours when dry, being touched, will 
not come off, 


To make Size for Candle Light Pieces. See Page g. 
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To keep the Flies from your Work. 
Having prepared your Gum-Water according to 


either of the preceding Directions, add a little Co- 


loquinteda, which, if your Performance ſhould be 
expoſed, will keep it from being damaged by the 
lies, | 


To prepare Alum-Mater. 


Take four Ounces of Roche-Alum, and a Pint 
of pure Spring Water, boil it till the Alum is tho- 
roughly diſſolved; filter it through a Brown Paper, 
and it is fit for Uſe. Before you Jay on the Colours 
take ſome of this Water hot, and with a Sponge wet 


the Back of the Paper, which if it is not good muſt 


be wetted three or four times, This will not only 
prevent the ſinking of the Colours, but will allo 
keep them from fading, and give an additional Beauty 
and Luſtre. Remember that the Paper muſt be dried 
each Time before you wet it again. 


To make Lime Water, 


Put ſome unſlaked Lime in a well glazed Pan, 
cover it with pure Water, one Inch above the Lime, 
let it remain ſo for one Day ; then ſtrain off the 
Water and keep it for uſe: by the Means of this 
Water you may change Sap-Green into Blue, 


To make a Lixivium of Pearl Abbes. 


Steep half an Ounce of Pearl Aſhes in Rain or 
Spring Water for one Day, ftrain off the Water as 
| D 4 clean 
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clean as poſſible; this Infuſion will prove extremely 
ſerviceable in many Colours, particularly Braſil- 
Wood, to which it will give an additional Beauty 


and Luſtre. 
To recover decayed Colours. | t 
: | : 8 
Take double-diſtilled Reſemary-W ater, or pure 
Eſſence of Roſemary, and with a few Drops temper 
your Colours, which however dead and faded will 
recover their primitive Brijliancy ; this Eſſence will 
prevent the Bubbles which are troubleſome in grind- 
ing White and Umber, | p 
4 ä 1 5 | 0 
To prepare Liquid Gold for Vellum- Painting, Fans, &c. t 
Having procured ſome of the fineſt Leaf Gold, - 
grind it with firong Gum- Water, adding more t 
Gum-Water as you lee requiſite; when thoroughly i 


ground, temper it with a ſmall Quantity of Mercury 
zublimate, binding it in the Shell with a little diſ- 
ſolved Gum; ſpread it equally over the Shell, and 
uſe it with fair Water only, | 


A Liquid Silver, for the ſame Uſe. 


5 * nn e 2 3} tt 
Te Manner of making this is the ſame as that of P 
Liquid Gold, only remembering to temper it with P 
the Glaire of Eggs, and not Water. 6 

; V 
85 h 
To make the Glaire of Eggs. al 

Beat the Whites with a Spoon, till they riſe in 2 t 
Foam; let them ſland twelve Hours, and they will bi 
be clarified into good Glaire, ©. th 
| To 
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To ruvver Liquid Silver that has contxafied Ruf. 


If your' Silver becomes ruſty, cover that Part of 
the Performance with the Juice of Gazlick, which 
will recover it effectualhy. 


To make a ſingle Ground to lay Silver or Gold upon. 


Take the new Shreds of Parchment (they, being: 
preferable to Glove Leather) boil them in a Quart 
of Spring Water till conſumed to a Pint; ſtrain 
the Size from the Shreds, and put it into a well- 
glazed Pan; uſe it before it is cold; be careful when 
you lay on your Silver or Gold, that your Size is not 
too moiſt nor too dry, for in either caſe you will 
be in Danger of impairing your Performance, 


To tale the Impreſſian of the Wings of a Butterfly in all 
their Colours. | 


Kill it without ſpoiling ; cut off the Body cloſe 
to the Wings, which contrive to ſpread in a flying 
Poſition ; then take a Piece of white Paper, waſh 
Patt of it with thick Gum- Water, when dry lay it 
be ſmooth Board with the Wings on the Gum- 
ater ; lay another Paper over that, preſs both very 
hard, let them remain under Preſſure for an Hour; 
afterwards take off the Wings of the Butterfly, and 
ou will find a perfect Impreſſion of them with all 
heir various Colours remaining on the Paper. Draw 
between the Wings of the Impreſſion the Body of 
the Butterſſy, and colour it after Life, 5 
7 
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To take the Impreſſion of a Leaf of any Tree. 


Gently rub the Leaf on the Backfide with a Piece 
of Ivory, or ſuch like Subſtance, ſo as to bruiſe the 
Veins a little; wet the ſame Side gently with Lin- 
ſeed-Oil, and preſs it hard upon a Piece of white 
Paper, and you will have the perfe& Figure of the 
Leaf, with every Vein juſtly expreſſed ; then colour 
it, and it will appear a correct and beautiful Imi- 
tation of Nature, ; 


Or PAINTING on GLASS. 


PAINTING on Glaſs is an Art which has 

been eſteemed by the Generality of Mankind an 
Amuſement attended with many Difficulties; yet 
nothing can afford a more ſplendid and magnificent 
Repreſentation of Nature, than a Painting well exe- 
cuted in this Manner ; there being no Qutlines or 
Shading required, thoſe in the Print anſwering that 


- Mezzotinto Prints are generally uſed for this Pur- 
| Poſe, the Shades and Lines not being ſo harſh and 
abrupt as thoſe of Engraving, as they are blended 
into each other, and have the Appearance of a 
Drawing in Indian Ink. | 
Having procured ſuch Mezzotinto Prints as you 


intend to paint, cut off the Margins, and get a Piece 


of the beſt Crown Glaſs, the Size of the Print (free 
from Knots and Scratches); clean it well with 


Whiting, lay on one Side ſome Venice Turpentine 


with 
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with a Hog's Hair Bruſh as thin and ſmooth as poſ- 


ſible; lay the Print flat in Water, and let it remain 
on the Surface till it ſinks; take it carefully out 
with its Face downwards, and dab it between ſome 
Papers till no Water appears, yet ſo as the Print re- 
mains damp. 

Afterwards lay the damp Print on its Back upon a 
flat Table; hold the Glaſs over it without touching 
the Turpentine, till it is exactly even with the 
Print, then letting the Glaſs fall gently on it, care- 
fully preſs it down with your Fingers in different 
Parts, ſo that the Turpentine may ſtick to the 
Print ; then taking it up, hold the Glaſs towards you, 
preſſing the Print from the Centre towards the 
Edges till no Bliſters remain. 

Next wet the Back of your Print with a Sponge, 
till the Paper will rub off with your Fingers, rub 
it gently, and the white Paper wiil come off, leaving 
a very plain Impreſſion on the Glaſs ; when dry, wet 


it all over with a Camel's Hair Pencil dipt in Tur- 


pentine Oil, and it will be perfectly tranſparent, and 
fit for P.inting. 


CoLours for PAINTING on GLAss, 


T H E Colours fit for. painting on Glaſs are 
* ground in Oil, and tied up in ſmall Bladders ; 
which are to be had at the Colour Shops. ä 


| Whites. | Blacks. 
Flake-White, Lamp-Black. 
Spodium, Ivory-Black. 


Browns, 
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Breton. Saunders Blue. 
Spaniſh Brown. Smalt. 5 
Umber. . 
Green:. 
Reds. Verdigriſe. 
Roſe Pink. Green Verditure, 
Vermilion. Terre Verte. 
Red Lead. : 
Indian Red, Yellows, 
Lake Cinnabar. Enęliſb Pink, 
Dutch Pink. 
Blues. Maſſicot. 
Blue Bice. Orpiment. 
Pruſſian Blue. Engliſb Ochre, 
Indigo. Spruce Ochre, 


The Reaſon of not mentioning the Carmine (for 
Red) and the Ultramarine (for Blue) in the above 
Lift is on Account of its being beſt to purchaſe and 
Keep them in Powder, as they are liable to be loſt ; 
as a ſmall touch of theſe will give the Painting an 
enlivening Caſt; what you require for preſent Uſe, 
mix with a few Drops of Nut-Oil upon your 
Pallet, with your Pallet Knife, 

The Pallet and Pallet-Knives may be had at the 
Colour-Shops. | | 

Prick a ſmall Hole at the Bottom of each Bladder 
you want to get the Colour out of, and preſs'out no 
more upon your Pallet than you intend for imme- 
diate Uſe, as the Colours are apt to dry and ſkin 
over. | 

Then laying a Sheet of White Paper on the Ta- 
ble, take the Glaſs in your Left Hand, the Tur- 
pentine Side next you; hold it ſloping, (let the Bot- 

mix 


» 
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tom ſtand upon the White Paper) and the Outlines 
and Tints of the Prints will appear on the Glaſs 
then decorate it as follows: 


The Manner of working the Colours. 


As the Lights and Shades are diſperſed on the 
Picture, be careful in diſpoſing of the Colours 


- accordingly ; lay on the light Colours on the lighteſt 


Parts of the Print, and the darker over the ſhaded ; 


the brighter Colours being laid on properly, it is 
not of any material Conſequence if the darker ones 


ſhould by Accident run over them; for the upper 
Colour cannot be ſeen through that which was laid 
on firſt ; for inſtance : 

Greens. 


Firſt lay on ſome Verdigriſe, mix that and Dutch 


-- Pink for the next; this may be made darker or 
" lighter by adding more or leſs Dutch Pink. 


Blues. 


The Lights, Ultramarine or Blue Bice ; the firſt 
ſhade Saunders Blue, the darkeſt Indigo. 
Reds. 
The firſt Minium, or Red Lead (thoroughly 
ground), ſhaded with Lake, in the higheſt Farts 


touch with Carmine, which will enliven your Paint- 
ing, and ſet it off to great Adyantage, 


Blues, 
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Yellows. 


5 The lighteſt Yellow Maſſicot, ſhaded with Dutch 
ink. 
Any of theſe Colours may be darkened by adding 
to them a darker Shade of the ſame Colour on your 
Pallet; or lightened by mixing them with White. 
If the Colours are too thick, make them thinner 
by mixing with them a few Drops of Turpentine 
Oil, for they muſt never be uſed thick, as you 
will be in Danger of ſpoiling the Piece, 
Have a Pencil for each Colour; never put a Bruſh 
which you have uſed for one Colour into any other, 
before you have waſhed your Bruſh well in Tur- 
pentine Oil, particularly Green, as that Colour 
will appear predominant when dry. | 
Obſerve when you have done uſing your Bruſhes, 
they are to be thoroughly waſhed in the Oil of Tur- 
ntine. 
The Glaſs being painted, let it remain three or 
four Days free from Duſt, and it is fit for framing. 


xr All Sorts of Mezzotinto Prints proper for paint- 
ing on Glaſs, may be bad at No. 69, in St. Paul's 
Church Yard. | 
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To make a convenient BOX to hold 
CoLouRs, &c. 
Let the Size be two Feet ſix Inches long, one 
Foot four Inches wide, and ve Inches deep, with 
Partitions : 


_ 


A. Turpentine C. To receive 
Oil for waſhing B. the Leavings of 
Pencils, Colours. 


D. For Bottles | E. For Colours F. For 


Knife. and the Pallet. 


G. | 
For Pencils and Sticks, | 


„ 
PR! . 


F 


A, a Box lined with Tin, fixed in the great Box, 
to contain Turpentine Oil for waſhing the Pencils 
after they have been uſed before they are laid by. 

Between A and C upon the Tin, at B is the 
Place for preſſing the Colour out of the Bruſh after 
being dipped in the Oil of Turpentine to clean it: 
T he Colours which fall into the Box C, will, with 
their Oils, make a very good Size for Gold. 

The Partition D is lined with Tin, as it is to en- 
cloſe the Bottles of Nut and burnt Oil (which you 
ſhould never be -without), alſo the Oils of Tur- 
pentine and Linſeed; which was it not lined, the 
frequent taking the Bottles out, would greaſe and 
ſtain the Wood; whereas the Tin will preſerve it 
free from any Stain. 

| The 
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The Partition E is the Middle of the Box is alfo | 


made of Tin, -to take out wheneyer it is required, 

as that is to contain the Bladders of Oil-Colours. 

Over theſe lay the Pallet, which clean as ſoon as 

done with, with Turpentine Oil, or elſe lay it in 

Water ſufficient to cover the Colours, which, will 

keep the Colours till the next Occaſion, preventing 

a very great Waſte, Rub the Pallet. with a clean 

QCioth and Linſeed or Nut Oil, till it is quite dry, 

it will beiclean, and fit for the Reception of the 
Colours. 
The Box F is divided into ſeveral Parts for keep 

ing the dry Colours diſtinct, and from ſpoiling each 

; other ; in the ſame Place keep the Ultramarine and 

| Carmine. 

The Box G is for the Reception of the Pencils 
after they are eleaned, where they will be ready 
i whenever they are wanted. Obſerve that ſome of 

the Pencils are to be uſed in laying on the Colours, 
! while others are of white Hair for the ſoftening and 
blending them in each other as ſoon as laid on, that 
if the Student ſhould leave off harſh and abruptly, 
the Place may not be diſtinguiſhable. 
The Profeſſor in this polite. Art, ſhould not have , 
leſs than two or three dozen Camel's Hair Pencils 
of various Sizes, with Sticks to each, about ten or 0 
twelve Inches long, made of Cedar. | 
If there is: Occaſion to grind, the Colours, pro- 
vide à Stone, which may be made of a Pebble or 
fine Marble thoroughly poliſhed, to be had at any 
2 Stone- Maſon's. | 

If. there be a large Quantity of Colour to grind, 

the Oil muſt be in Proportion, and never overpower 
it With a ſuperfluous Quantity: The Colour being 
ſufficiently ground (which it is not while there are 
any Lumps remaining) dip a Piece of Bladder in 
warm Water to mollify and make it more Rn, 
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this done, immediately tie up the Colour in it, and 
it will be fit for Uſe when required. 

But though you take all the Care poſſible, when 
the Colours are expoſed to the Air, and uſed in 
ſmall Quantities, there will be a thick hard Skin 
over them in a very ſhort Time, which though it 
may be taken off with a Pallet Knife, will occaſion 
a great Decreaſe of Colour. After the Skin is 
taken off, the Remainder will in all probability 
prove too thick for Uſe, without a Drop or two of 
Nut-Oil, which muſt be well tempered with the 
Pallet-Knife. 


Once more let us caution the Artiſt to keep his 


Bruſhes to their ſeparate Colours; for the mixing 
of them is attended with many ill Conſequences, 
and will greatly endanger the whole of his Per- 
formance, 


Or PAINTING m CRAYONS. 


E be Paſtils or Crayons are thoſe imported 
from Switzerland, which are to be had at the 
Colour-Shops, The Sorts are as follow : 
White, Black, Yellow, Orange, Purple, Red, 
Blue, Green, and Brown, each of which may be 
uſed in ſhading, the two firſt excepted. 


Directions for uſing the ſame. 


Rough Venice Paper is uſed on this Occafion, 
which is of a whited-brown Colour, the ſtiffer the 
better ; but there is a Sort much preferable called 
Cape-Paper, at it diſtributes the Colours to the beſt 

| E Adxan- 
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Advantage. By Crayons, Figures may be repreſented 
in their proper Colours as appearing to the Eye, be- 
cauſe the Colours can be matched with the Cray- 
ons, which being dry will not fade: Whereas Co- 
lours, when wet, ſeem deeper than when dry, which 
1 a young Beginner. 7s = 
ide alſo. ſome thick ſmooth light Blue, or 
other Paper, getting a Straining-Frame from a Frame- 
Maker, ftrain a Piece of Scotch or IJriſb Cloth over 
it, which may be done by drawing and faftening it 
with ſmall Tacks round the Edges till quite ſmooth ; 
damp your Paper with a Sponge dipt in Water, 
paſte it, laying it on the Cloth, being particular 
= it is even with the Straining-Frame ;' place a 
iece of White Paper upon the Table, put the 
Straining-Frame with the Blue Paper downwards 
upon it, keeping it ſteady with one Hand, rub the 
Cloth cloſe to the Paper with the other ; then turn- 
ing the Frame, with a Piece of White Paper in 
your Hand rub cloſe the Edges: When it is dry ſet 
it on an Eaſel (which may be had at the Colour. 
Shops) and proceed as follows: | 

With Charcoal ſketch your Rough-Draught, and 
with Black, White, or Red Chalk, correct your 
Faults. Having thus outlined your Object com- 
pletely, the Crayons may be rubbed in; but Care is 
required concerning the proper Colours; then 
"ry or blend them together with your Finger or 

itch, 

When you prepare the Crayons for Uſe, re» 
member to cut the Points from the Bottom up- 
wards, and-take Care they are not made too ſharp, 
the Red Ochre, Charcoal, and White Chalk ex- 
cepted, 

As it is difficult to get Crayons that are really 
good, we think it no Way ſuperfiuous to give the 


Student the Method of preparing them. 
4 „„ WHITES» 
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Direction for making Crayons. 
W 1 tors. A X 
No other is required than the beſt a ſofteſt 


French or Italian White Chalk cut into Pieces about 
two Inches long, and a Quarter of an Inch in 


Thickneſs; with your Penknife round off the Cor- 


}« 


ners, and point them as directed above. 
Of theſe it will be expedient that the Artiſt ſhould 

have a great Number (as they are of continual Uſe) 
and muſt be kept ſeparate from the reſt, or they will 


otherwiſe be much diſcoloured. 


As Yellows are next to be treated of, we ſhall di- 
vide them into ſeven different Sades. 

Firſt, Take Flour of Brimſtone and Grounds 
of Starch, with the Pallet Knife incorporate th 
upon a poliſhed Marble, it will make an agreeab) 
Straw-Colour; bring it to the Confiſtency of a Paſte, 
with Milk or pale Ale Wort; with the Pallet- 
Knife ſpread it on a Piece of ſmooth Cloth, till it 
is in Thickneſs about one third of an Inch, let it 
remain fo till half dry; with a ſharp Knife reduce 
it into Pieces about two Inches long, and one third 
of an Inch wide; roll it between your Hands, or 


two Pieces of Board, till round as the Stem af a 


Tobacco Pipe, and not much thicker, point it as 
directed for the Chalk. Or if moſt convenient, uſe 
Ground Chalk inſtead of the Grounds of Starch, as 
that will work near the ſame Effect. | 

Second, Yellow Ochre well ground upon a 
Stone with a Muller in fair Water, dry and beat it 
by mixing ſuc a Quantity of ground Chalk, or 
| E 2 Ground 
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Grounds of Starch, as will render it little darker 
than the above; mixing wich it zas much Milk as 
will make it a Paſte, forming it into Crayons as the 
preceding. A little Sugar-Candy may be diſſolved 
in the Milk: 

Third. Grind Yellow Ochre and Water; when 


dry beat it well, mix it with a very little ground 


Chalk to be darker than the former, add to it pale 


Ale Wort or Size ; make it into Crayons as before. 
For the Method of preparing the Size, we refer the 
Reader to thoſe uſeful Receipts, publiſhed at the 


End of the Directions for painting in Water-Co- 
Jours. 


Fourth. Grind Englifs Pink with Water as the 


former; when dry beat it in the ſame Manner; mix 
it with a little of the Grounds of the beſt White 
Chalk, that it may be darker than the former Co- 


Jour ; incorporate with it as much pale Ale Wort 


as will bring it to a Paſte; prepare and reduce it into 
Crayons as before directed. 1 
Fifth. Mix Engliſb Pink with pale Ale Wort. 
After being ground with pure Spring Water, re- 
duce it to Crayons, according to the aforementioned 


Directions 


Sixth. Dutch Pink prepared as the former. 

Seventh. Orpiment, mixed with a little ground 
Chalk or Grounds of Starch well incorporated, and 
brought to the Conſiſtency of a Paſte with pale Ale 
Wort, in which muſt be diſſolved ſome Gum Dra- 
ons then roll it in Crayons according to the firſt 

irection. | | 


N. B. Orpiment is poiſonous. 
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FUST PUBLISHE B. 


I. Bowles's new and accurate Map of England and Wales, 
comprehending ali the Cities, Boroughs, Market and Sea-port 
Towns, Villages, Lakes, Rivers, Foreſts, Ruins and principal 
Seats of the Nobility, with the Roads deſcribed by Daniel Pa- 
terſon, the Diſtance of each Place of Note from the Metropoiis, 
and a great Variety of other modern Improvements. To 
which is added, the South Part of Scotland, and Ealit of Ire- 
land, with the maritime Provinces of France from Dunkirk to 
Breſt, and inland Country to Paris. Meaſures 3 Feet 4 Inches 
Wide, and 4 Feet 4 Inches Deep. Price 158. in Sheets; xl. 18. 
fitted on Cloth and Caſe, or on Cloth and Rollers. 


II. Bowles's new and accurate Map of Scotland, compre- 
hending all the Cities, Boroughs, Market and Sea- port Towns, 
Villages, Lakes, Rivers, Forefts, Ruins, and principal Seats 
of the Nobility, from the original Survey cf James Dorret, 
corretted by late Surveys of particular Counties, the Coaſt and 


Road, with the Diſtances in meaſured Miles, and a great 


Variety of other uſeful Modern Improvements, from the beſt 
Authorities. Meaſures 3 Feet 4 Inches wide, and 4 Feet deep. 
Price 10s. 6d. in Sheets; 17s. on Cloth and Rollers. 


III. Bowles's new and accurate Map of Ireland, divided 
into its ſeveral Provinces, Counties, and Barohies, comprehend- 
ing all the Cities, Boroughs, Market and Sea-port Towns, 
Villages, Lakes, Rivers, Foreits, Ruins, Inland Navigation, 
and principal Seats of the Nobility laid down from Sir William 
Petty's origiual Deſcription, corre&ed by late Surveys of par- 
ticular Counties, the Coalt, and Roads; with the Diſtances in 
meaſured Miles, and a great Variety of other uſeful Modern 
Improvements, from the beſt Authorities. The ſame Size and 


Price as the above Map of Scotland. 


17” The above are New Four-ſheet Maps, and the only ones 
of thoſe Kingdoms that can be depended en. Na Pains nor Ex- 
pence has been ſpared to render them, as they truly are, ſuperior 
in Point of Elegance, Number of Towns and — new 
Roads, and exatt meaſured Diflances, to all other Maps of 
England, Scotland and Ireland, ever engraved. 
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